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PREFACE
As I grew up, I saw my mom do a lot of religious rituals, such as worship of Bodhisattva every morning. When I studied at school, the moment I learned these practices should be called superstitious and should be banned, I felt strange.
I asked my mom "Are you religious?" She said no.
Then I asked her "Are you superstitious?" She said no again.
ARTIST STATEMENT
This body of work stems from the feeling of paradox between what I learned and how I feel about religion in China.
Various kinds of religious rituals and practices are very common, however very few Chinese consider themselves religious. The ruling of Communist Party, which is atheist, heavily influenced the compulsory education in China. In the textbook, religions are characterized as superstition. The word "superstition" is always understood negatively, as the result of The Cultural Revolution. Another underlying cause dates back to thousands of years ago when humanism and secularism were promoted by the government in Zhou Dynasty.
However, some Buddhist concepts such as body-soul dualism, samsara, and karma were also adapted and became rooted in Chinese culture. Despite the radical antireligious and anti-tradition that happened during The Cultural Revolution, we can still experience influences of Buddhism in Chinese culture and philosophy.
Because of this paradox, I constantly feel confused and start to question a lot of rituals that I see and experience, and a lot of sayings in Chinese culture. Are these religious? Are these superstitious? Or are these just a part of the culture? There is no certain answer.
With this body of work, I examine and express these feelings. All windows and entrances in gallery are covered by blackout to create a dark environment. Viewers are provided with flashlights to explore the work on the walls. Not being able to see the whole show in a glance, viewers are brought to the same position I was at when I try to understand the paradox.
